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INTRODUCTION 


perience. With these few words we summarize 

‘the record of our service to the architectural 
profession to date and present some typical examples 
of our work in Terra Cotta. 


ra thousand contracts, thirty-five years’ ex- 


These instances have been selected to display 
the wide range of building operations for which the 
product of this company has been selected and its 
adaptability to the requirements of design in every 
class of building from the small store in the small 
town to the monumental edifice in the great city. 


Included will be found examples erected nearly 
a third of a century ago whose perfect state of pres- 
ervation today under the severest tests of climatic 
exposure certify the durability of Conkling-Armstrong 
Terra Cotta. We point with pride to the fact that 
no instance yet exists where our material has failed 
to meet the condition of perfect durability, under 
the scientific perfection of our formulas, the pains- 
taking care of our manufacture and our insistence 
that in any work for which this company may furnish 
terra Cotta proper methods of setting shall be followed 
under competent supervision according to the best 
masonry practice. 


The history of Terra Cotta in its use by man- 
kind for building operations throughout a period of 
over twenty centuries shows that wherever these 
conditions have been observed Terra Cotta has proved 
the most durable of all materials, many examples 
existing among the most famous buildings of Europe 
where Terra Cotta has stood for over 500 years in as 
perfect a state of preservation as when first erected. 


A selection of cuts to display the foregoing 
aspects of our work naturally precludes showing ex- 
amples of uniform excellence in architectural design, 
nor can it convey the artistic possibilities of our 
product in scope of effect, color and character of 
modeling, those elements in both material and service 
which give it distinction among clay products of the 
kind. We add on this point only that the same high 
standard prevails in all departments of our manufacture 
that is illustrated in the soundness of our product 
when considered purely as a material and that we 
can bring to bear upon execution of the finest artistic 
work an intelligent appreciation of the architects’ 
aims and purposes. 


With this brief statement of our experience and 
facilities we invite your perusal of the following pages. 


{ PAGE THREE} 











Paces:4 and 5 illustrate the Gasoline Service Station located at Broad Street and the 
Roosevelt Boulevard, Philadelphia, Pa. 

These buildings not only enhance the beauty of the neighborhood, but are a credit 
to the Atlantic Refining Company whose business they represent and to the architect 
Joseph Franklin Kuntz of Pittsburgh, Pa., who designed them. 

The whole central building, including the twelve panels over doors and windows, 
representing the uses of gasoline, is constructed of Glazed and Polychrome Terra Cotta. 
The body of the building is rendered in an old-ivory finish and in the decorations 29 
shades and colors were used, showing there are no limitations in color and finish to 
this material. 





ie 


[ PAGE rouR] 














mee 





iieabdihciniiaiagiageamnes 











ATLANTIC REFINING CO. 
SERVICE STATION 
BROAD STREET & ROOSEVELT BOULEVARD 
PHILADELPHIA, PA. 


JosepH Frankiin Kunvz, Architect 
PITTSBURGH, PA. 
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THIS GROUP OF BUILDINGS 














Tue Atlantic Refining Company’s 
filling station, located at Broad 
Street and the Roosevelt Boulevard, 
Philadelphia, Pa., always attracts 
the attention of the passing auto- 
mobilist. 

These day and night views only 
partly portray the full effect in 
beauty and coloring, which is indi- 
cated more fully on pages 4 and 5. 


ATLANTIC REFINING CO. 
FILLING STATION 


BROAD STREET & ROOSEVELT BOULEVARD 
PHILADELPHIA, PA. 














JosepH Frankiin Kuntz, Architect 
PITTSBURGH, PA, 
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GASOLINE FILLING AND 
SERVICE STATION 


FORTIETH AND WALNUT STREETS 
PHILADELPHIA, PA. 


Josepu Franxkuin Kuntz, Architect 
PITTSBURGH, PA. 


Tue Atlantic Refining Company should have 
hearty commendation for helping to make Phila- 
delphia the “City Beautiful.” The illustration 
on this page sets forth what they are doing along 
this line. 


This whole operation is constructed of Matt 
Glazed Ivory-tinted Terra Cotta with the excep- 
tion of the lettering in the fringe, which is exe- 
cuted in bronze green. 


Many architects have expressed themselves, 
that this is one of the purest pieces of classic 
design found in this country. 


{ PAGE SEVEN} 




















THE BROADWAY 
TABERNACLE 


NEW YORK CITY 












Barney & Cuapman, Architects 





In the midst of all the tumult and 
confusion of the Great White Way, 
stands a quiet sanctuary, the Broad- 






way Tabernacle. 





An example of French Gothic ar- 
chitecture, all the richness of Gothic 
detail, the intricate mouldings, the 
corbels, finals and grotesques are 
Terra Cotta. 














For Terra Cotta, ancient of lineage, 
is a facing material that meets per- 





fectly the varied and exacting re- 





quirements of modern architecture. 
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JOHN WANAMAKER STORE 
NEW YORK CITY 


D. H. Burnuam & Co., Architects 


Turis illustration represents the Court of this 
building faced from base to dome, as are also 
the exterior walls, with architectural Terra Cotta. 
The cost of the Terra Cotta alone for this build- 
ing amounted to $238,000. 


The architects and owner naturally selected 
Terra Cotta as one of the best mediums to se- 
cure permanency, and at the same time secure 
the artistic effects that would be prohibitive in 
cost by the use of other materials. 


{ PAGE NINE] 
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TuE facing material, the whole exterior 
of this building is Terra Cotta. Beauti- 
fully adapted to the design, this mate- 
rial possesses its own permanent and in- 
herent qualities of texture and color. 

The mass of the building is of a light 
grey-speckled Terra Cotta. This mass 
frames the groups of windows from sec- 
ond to eighth stories. Windows are set 
in finely modelled screens of Terra Cotta 
in a bronze-green tone. 

This building is a standing advertise- 
ment of the beauty and permanency of 
the material in which it is designed— 
Terra Corra. 


[ PAGE TEN } 





STORE BUILDING OF WILLIAM FILENE’S SONS & CO. 
BOSTON, MASS. 


D. H. Burnuam & Co., Architects 
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BROAD STREET STATION P. R. R. CO. 
PHILADELPHIA 


Furness, Evans & Co., Architects 


Futty 90% of the people entering or leaving the 
city must of necessity pass through this imposing 
structure, the trimmings of which are Architec- 
tural Terra Cotta. 

This was one of the first structures of its kind 
built and trimmed largely both on the exterior 
and interior with Terra Cotta. Built thirty years 
ago it stands as a monument to the durability of 
this material, none of which has had to be re- 
placed in all these years. | 

The insert above represents the large panel 
over Fifteenth Street at the train floor level, 
and is one of the largest Terra Cotta panels ever 
made, being 54 feet long and 12 feet in height. 
This panel allegorically represents man controll- 
ing and utilizing the two demons, fire and water, 
to carry on the commerce of the world. 

Mr. Edwin Clark, Chief of the Bureau of 
Building Inspection of Philadelphia, writes us 
as follows: 

“Better fabrication of Terra Cotta, and better 
execution in the laying of the same, than is 
found in the Pennsylvania Railroad Station, at 
Broad and Market Streets, has never come under 


my observation.” 
; { PAGE ELEVEN} 






































THE HUNT 
FIELD ARTILLERY ARMORY 


PITTSBURGH, PA. 


JosepH Frankiin Kuntz, Architect 


THE entrances, pier caps, main cornice and 
parapet of this massive building were made 
of Architectural Terra Cotta. 

The insert to the right represents the 
great seal of Pennsylvania and is a free- 
standing group of Terra Cotta forming the 
pediment feature over the main entrance. 
The size of this group is 17’ 0” long by 
11’ 0” high. 


{ PAGE TWELVE} 
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THE HOTEL 
BLENHEIM 


ATLANTIC CIT xy, St. 


Price & McLananan, Architects 
(Now McLANAHAN & BENCKER) 


All the ornamentation on 
this building from Board- 
walk level up to and includ- 
ing the dome is our Matt 
Glazed and Polychrome 
Terra Cotta. 




































James Hunexker, who 
visited Atlantic City 
about 1908, had this to 
say of the Hotel Blen- 
heim: 


“They have a hyphenated hotel on the 
beach. The architecture of one section is so 
extraordinary that I gasped when I saw it. 
I haven’t the remotest notion of the archi- 
tect’s name, nor did I go into the hotel, fear- 
ing the usual perfection of modern appliances 
and all the rest of the useful things that are 
driving romance away from our age. It was 
the exterior that glued my feet to the Board- 
walk. If Coleridge, in Kubla Khan, or Poe, 
in The Domain of Arnheim, had described 
such a fantastic structure we should have 
understood, for they were men of imagina- 
tion. But in the chilly, aesthetic air of our 
country, where utility leads beauty by the 
nose, to see a man giving rein to his fancy as 
has the man who conceived this exotic pile, 
is delightfully refreshing. William Beckford, 
the author of Vathek, would have wished for 
nothing richer. The architecture might be 
Byzantine. It suggests St. Marco’s at Venice, 
St. Sophia at Constantinople, or a Hindu 
palace, with its crouching dome, its operatic 
facade, and its two dominating monoliths 
with blunt tops. Built of concrete, the ex- 
terior decoration is a luxurious exfoliation 
in hues, turquoise and fawn. I did not ven- 
ture near the building for fear some Atlantic 
City Flip would cry out: ‘Wake up! You 
are at Winslow Junc- 
tion!’ If ever I go to 
the place again it 
will i. to see this 
dream architecture, 
with its strange evo- 
cations of Asiatic 
color and music.” 


{ PAGE THIRTEEN } 











COLONIAL THEATRE, RICHMOND, VA. 


Carneat & Jounston, Architects 


{ PAGE FOURTEEN ] 








One of the most imposing sida of its kind in Rich- 
mond, faced and trimmed with Architectural Terra 
Cotta. 

This material is particularly adapted to this type of 
building and is being used almost universally in theatre 
construction. Grey with blue in frieze. 
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Hopcens, Inc., Architects 





PrivaTE PLANns Saver & Hann, Architects 
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. : Horrman-HeEnon Co., Architects : 
Stearns & Casror, Architects Macaziner & Porter, Architects 


THEATRES demand an architectural treatment that expresses their purpose. Color, modeling and attractive 
ornament are distinctly an asset and a necessity. 

Architectural Terra Cotta with all its decorative color and surface treatment possibilities has become the 
universal material for the facing and trimming of theatres. { PAGE FIFTEEN } 


























KeE.Ly SprincrieLp Tire Co. 
Cuas. E. Oztscuracer, Architect 
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B. F. Goopricu RusBer Co. 
Horrman-HEnon, Architects 
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REBUILDING A CITY 


THIS page represents what is going on in 
all large cities, the transforming of old 
and unattractive fronts to ones of at- 
tractiveness and of styles that are archi- 
tecturally good and that enhance the 


CaHa.t BuILpING 
Cuas. E. Oetscutacer, Architect 


beauty of the neighborhood in which they 
are placed. 

Architectural Terra Cotta is the ideal 
material for such alterations, and is being 
extensively used for this purpose. 


Lexincton Leaver Bupo. 





Lexincron, Ky. 


BALLENGER & Perrot, Architects 
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Repus ic Tires 
Cuas. E. Oetscnvacer, Architect 
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Tuis page shows how Architectural Terra Cotta can 
be applied to home architecture. The illustration 
above is a fine example of Francis I style of architec- 
ture executed by Edgar V. Seeler, Architect. 

The building at the right in Italian Renaissance 
style was done by Hazelhurst & Huckle, Architects. 
These two houses have stood for over 25 years as 
monuments to the durability and adaptability of 
Terra Cotta to these elaborate styles of architecture. 


{ PAGE SEVENTEEN } 
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DREXEL INSTITUTE, PHILADELPHIA, PA. 
Witson Bros., Architects 


One of the oldest and best examples of the use of Architectural Terra 
Cotta in Philadelphia. The building not only stands as a monument 
to those who originally conceived it, but also to the manufacturers 
of a material that is so durable that the ravages of time and the 
elements have made no impression whatever on the Architectural 
Terra Cotta with which it is trimmed. 

After a period of thirty years the Terra Cotta stands as an example 
of durability and a medium for the architects’ full play of expression. 
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CAMDEN HIGH SCHOOL 
CAMDEN, N. J. 


Paut A. Davis, 3rp, Architect 








Tuis important educational building is trimmed with 
Architectural Terra Cotta, a material specially adapted 
to this type of architecture. 

At no time are we without orders for buildings of a 
similar character, public schools, parochial schools, and 
other public buildings. 


[ PAGE NINETEEN } 












No. 1 
Crry Bank.& Trust Co, 


New Or-eans, La. 
Burton & BENDERNAGEL, Architects 


No. 2 


AMERICAN NatIonaL Bank 


Wesr Pato Beacu, FLa. 
Harvey & Crarke, Architects 


No. 3 
Market STREET 
Tire & Trust Co. 
52nd and Market Streets 


PHILADELPHIA, Pa. 
W. L. Buirue, Architect 


{ PAGE TWENTY ] 








Banks demand a 
material representing 
permanency as well 
as dignity. No better 
material can be used 
than Architectural 
Terra Cotta, a ma- 
terial of assured per- 
manency. Fire re- 
sisting, and so plastic 
it can be made to 
conform to the archi- 
tect’s highest ideals 
in design and deco- 
ration. 
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FIRE HOUSE AND 
POLICE STATION 


22nd Street and Hunting Park Avenue 
PHILADELPHIA, Pa. 
Simon & Bassett, Architects 


Tuts building, trimmed with 
Architectural Terra Cotta, is 
surely a neighborhood beauti- 
fier; its charm must appeal to 
even the casual observer. 















{ PAGE TWENTY-ONE } 


APARTMENT HOUSE 


16th and Locust Streets 
PHILADELPHIA, PA. 


Freperick Wespser, Architect and Engineer 


SuRELY no other material is so well adapted for 
this type of building as Architectural Terra 
Cotta. Light, clean, fire-resisting, permanent. 


This building faced on all four sides from 
grade to top of main cornice contains 1200 tons 
of Architectural Terra Cotta. 


{ PAGE TWENTY-TWO } 
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MARYLAND CASUALTY COMPANY’S 
DEVELOPMENT 


BALTIMORE, MD. 


Orro G. Simonson, Architect 


Tue beautiful structures of this development are 
trimmed with Architectural Terra Cotta even to the 
clock face in the tower with its black numerals. 


OTTO G. SIMONSON 
ARCHITECT 
THiR riooe 
MARYLAND CASUALTY TOWER 
BALTIMORE, MD, 


November 19/1921, 


Conkling-Armstrong Terra Cotta Co., 
410 Denckla Building, Philadelphia, Pa. 


Gentlemen: 


Incident to the completion of the Maryland 
Casualty Co's development at Baltimore, I desire to express 
to you my appreciation of the material and workmanship 
you supplied for all of the ornamental terra cotta work 
on the Administration Building and Club House. 

The material in texture, finish and fit are 
equal to the best manufactured and the promptness in 
delivering the terra cotta enabled a continuous and un- 
apcerrupved progress of the building operations. The 

deling of all artistic ornaments and figures are of 

| especial merit. 


The insert above shows the great seal of Maryland 
and forms the pediment panel over the main entrance. 
The size of this panel is 8’ 6” long by 6’ 8” high. The 
main cornice of this operation is 1600 feet in length. 

The cost of the Terra Cotta for this group of build- 
ings amounts to over $100,000. 

The architects’ appreciation of the material manu- 
factured by us and our methods of handling contracts 
of this size, are set forth in an unsolicited letter of com- 
mendation as shown above. 

{PAGE TWENTY-THREE } 











BULLETIN BUILDING 
PHILADELPHIA, PA. 


Epcar V. SEELER, Architect 


An unsolicited testimonial copied from The Evening Bulletin of Nov. 
25, 1916: 


“Workmen are completing the task of washing the porcelain covered Terra Cotta walls 
of the Bulletin Building, and it is emerging from the accumulation of soot and grime, which 
can plainly be seen by contrasting the unfinished tower section of the building with the 
whiteness of the washed portions. 

Erected only eight years ago, its lines have been gradually hidden under a coat of dust 
and soot which has settled on it. 

Thanks, however, to the forethought of its designers, it is an easy matter to restore the 
whole structure to its original spotless appearance by washing its sides with soap and water 
mixed with a little lye, in much the same manner that a housewife washes and rinses her 
dishes. Were it not for the oil and soot in the atmosphere, each hard driving rainstorm 
would suffice to clean the building and to bring out the beautiful Grolier design of its green 
and white ceramic dome and the artistic grace of its handsome adaptation of the French 
renaissance. When finally washed, the building will once more stand out conspicuously as 
one of the foremost additions to the ‘City Beautiful.’” 


[ PAGE TWENTY-FOUR } 
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